






4

REFERENCE 
IMAGE

Deco Yellow

Canary Yellow

30% Warm Grey

Yellow Ochre

Dark Green

Black Cherry

Cream

Moss Green

Goldenrod

Pink Rose

Deco Pink

Hot Pink

Carmine Red

Mahogany Red

Prismacolor Premier colored pencils

Light Umber

Pink

Light Peach

Chartreuse

Spring Green 

Celadon Green

Burnt Ochre

Marine Green

20% French Grey

50% Cold Grey

Black



5

Copy or transfer the line drawing onto  
your drawing paper. 
See back cover for instructions.

It can be very time consuming and laborious to color 
around	fine	lines	such	as	veins	without	losing	their	
definition.	One	solution	is	that	after	you	have	drawn	
them, use an embossing tool to draw over them. 
This creates a valley or dent in the paper’s surface. 
Essentially we are impressing the Canary and Deco 
Yellow into the paper, and it saves drawing around 
them, as subsequent pencils will skip over the line 
we have impressed. Using your photo for the left 
side	and	a	fine-point	embossing	tool,	draw	the	veins.	
Repeat the process for the right side, but this time 
follow the lines that you have drawn in.
DECO YELLOW: When you look at the reference  
photo	you	will	notice	that	there	are	fine	veins	at	the	
front main body of the rose. With a 3S pressure, 
which is the same pressure you would use when 
hand writing, draw these main veins in. A few have a 
double line to them; draw these in also.
CANARY YELLOW: Go over the Deco Yellow with 
Canary Yellow to deepen the hue slightly with a 2S 
pressure. Add a layer of the same Canary Yellow at 
the bottom right of the rose body at the bottom corner 
where	the	veins	merge.	On	the	left	side	bottom	repeat	
the process, except this time add a 1S layer to the 
whole yellow area, slightly increasing the pressure in 
the shadow cast by the curling petal above.
30% WARM GRAY: On	the	far	left	side	of	the	yellow	
there is a slight shadow. We are going to use a tech-
nique called underpainting by adding a 1S layer of 
30% Warm Grey to the strip on the far left side.
YELLOW OCHRE: Apply an even light layer of Yellow 
Ochre	with	a	2S	to	the	left	side	using	a	1S	on	the	main	
body and a 2S under the petal curl and around the 
edges. You can see that I have shaded in angled lines 
to	create	the	fine	texture	on	the	petal	and	to	create	
the	curve	on	the	rose.	On	the	right	side	and	with	the	
same pressure, shade under the petal curl and around 
the edges. Increase the pressure to a 2S where the 
outer petal joins and to the bottom. 
DARK GREEN: Using the reference photo and a very 
sharp pencil, add the shadows by layering with a 2S 
pressure until you have the darkness required. Normally 
I would suggest that there is little point in doing lots of 

light layers when you want the color of the pencil to be 
the	final	color,	but	in	this	case	the	reason	we	are	using	
layers	and	not	a	firm	pressure	is	to	maintain	the	crisp	
edges and shapes, as they are very small.
You can see in the reference photo that the petals are 
not flat but curved. It is very important to shade the 
curve in an arc to achieve the shape. Add a 1S layer 
to the darker curves; pay particular attention to the 
edges that curve on the left side of the rose. You will 
need to keep rotating your pencil to maintain that 
sharp point. Use a 3S pressure and follow the guide 
and add a layer of Dark Green. The Dark Green is quite  
crumbly	and	it	is	a	bit	difficult	to	get	a	crisp	edge.	If	
you rotate your pencil regularly it is easier to maintain 
a clean, crisp edge. Brush regularly to remove the 
crumbs.
The lower leaf is blurred because it is not in focus. 
This is achieved by avoiding sharp edges and lines 
and instead using an elliptical pencil stroke to achieve 
a fuzzy edge. The left side of the stalk is a clean  
line and the right side of the Dark Green strip has a 
fuzzy edge.

Step One
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Step Two
BLACK CHERRY:	With	a	1S	and	an	80-degree	angle	to	
the surface, carefully add lines of Black Cherry to the 
edges of the petals. Black Cherry is also used for the 
really dark shadows between the petals, as they fold 
over one another.
CREAM: The rose is made up of bright colors, so we 
want to preserve the lighter areas to avoid losing the 
definition	and	brightness.	Bright	colors	have	very	
strong pigments and  
regardless of how much 
erasing and cleaning you 
do, the pigment stains the 
paper. Colored pencils are 
great because you can 
erase 90% of them, unlike 
watercolors, which are very 
unforgiving. It is the remain-
ing 10% that stains the 
paper. If there is a layer of 
white pencil and you need to 
clean up, it is a lot easier, as 
the errant pigment is sitting 
on top of the white. So when 
you remove the dust that has 
marred the highlight, you are 
erasing the layer of white 
and the errant pigment is 
removed with it.
In this picture we are going 
to use Cream rather than 
White. The process is the 
same but the rose has a lot 
of cream areas. First, we 
are	going	to	finish	off	the	
main colors of the yellow 
body by adding a layer of 
Cream with a 2S pressure. 
Remember to skip over our 
previous embossed layers. 
Lighten your pressure to a 1S as  
you color the highlight on the right side. Next, we want 
to preserve the lighter areas on the top petals. If you 
look at your reference photo you can see tiny areas  
of cream peeking through the pink on the outer petals. 
Using a loose elliptical pencil stroke and a 1S pressure, 
loosely apply the Cream to give the impression of this 
lighter area peeking through. 

Third,	with	a	2S	pressure	and	an	80-degree	pencil	
angle, carefully look for lighter highlights in the  
reference photo and add these to your drawing. In 
particular, add the tiny highlight in the petal fold top 
right hand of the central core of the flower, the center 
core front petals and the tiny triangle left of the core 
on the inside of the outer petal.

MOSS GREEN: With a 1S 
pressure and holding your 
pencil	at	a	45-degree	angle	
to the paper, add a layer of 
Moss Green in tiny ellipses 
to add a base layer to the 
leaf on the right side. Leave 
the area next to the flower 
and a strip underneath  
for the vein and along the 
leaf edge.

On	the	right	of	the	leaf	add	
another layer to deepen 
the Green slightly. Do 
this on the left leaf color, 
the two patches nearest 
the flower and a few little 
stripes along the left side; 
omit the very edge of the 
leaf. You can use a 3S 
here to blend the greens 
together.

Refer to the reference 
photo and pick out some 
areas on the curled up leaf 
in the center. I applied the 
Moss Green in a triangular 
pattern to accentuate the 
spiky edges of the leaf.

Along the stem, working 
in ellipses and using a 3S 

pressure, add a stripe of Moss Green next to the Dark 
Green blending the edges together by overlapping the 
Dark Green using elliptical pencil strokes.

On	the	right	edge	of	the	stem	and	on	the	little	blurred	
leaf at the bottom, add a very light layer with a 2S 
pressure. Avoid crisp edges or drawing any lines to 
prevent	losing	the	out-of-focus	effect.
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GOLDENROD: It’s easy to mistakenly use greys and 
black for shadows, especially if you are a graphite 
artist. When you actually examine shadows they 
are not in fact grey but a shade of the color  
underneath on a matte surface and on a reflective 
surface, there will be shades of the color within the 
reflection of the object the light is bouncing off. In 
this case the rose is a matte surface. We are adding 
a layer of Goldenrod to suggest the shadows cast 
by	the	curls	on	the	petals.	On	the	left	main	petal,	
lightly add a layer of Goldenrod underneath the curl 
of the top of the petal and again on the right main 
petal where it meets the outer petal.
PINK ROSE: With a 2B pressure we are adding the 
underpainting of pale pink to the beautiful vibrant 
pink petals. The reason why we are using a blunter 
point is that we don’t wish to push the pigment into 
the paper. Instead, we want to lay a foundation on 
which to build up the color.
We are also using the Pink Rose to add a structure 
to the petals by shaping the shading into the  
directions in which the petals curve and curl.  

Using a scumbling stroke add a layer of Pink Rose 
to the outer petals. Keep the shading random as 
at this point realism is not our intention. There are 
also a few tiny areas of pale pink on the edges of 
the central cluster; carefully add these.
DECO PINK: Repeat the process with a 2S layer of 
Deco Pink to balance the cold pink with a warmer 
pink and thus deepen the hue.
HOT PINK: It is now time to start adding the  
vibrant	pink	in	the	rose.	The	mid-tone	pink	is	 
closest to Hot Pink. It is a dry, less waxy pencil, 
which works well for adding the mottled pattern to 
the petals. The pencil will not adhere as well where 
the Deco Pink and Pink Rose have been laid down. 
Use this resistance as your guide to areas you 
skip and lay it down where there is little or no  
resistance. Follow the striation pattern on the 
outer petals using a 3S point. Regularly sharpen 
the Hot Pink, as it does blunt quickly. As the color 
builds up deepen the hue and density around the 
edges of the petals. Add Hot Pink to the central 
core in the lighter areas with a 3S pressure.

Step Three
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Step Four
CARMINE RED: Using a 3S, it is now time to brighten 
the edges and outer petals of the rose. Carmine  
Red is a very useful color especially in roses such 
as this, because it is a pinker Red with orange  
overtones. This is a nice warm red, but still bright 
without being too cold.
Using the reference photo, add in the bright  
Red-Pink	areas	with	a	4S	pressure	taking	care	
around the edges and outlines. It is important to 
ensure two areas of color meet; otherwise you end 
up with a halo effect around the colors. This is quite 
normal if you are starting out with colored pencil. 
Have the courage to take the colors further so that 
they meet or even overlap. With a 2S pressure reapply 
the striations and veins around the outer petals and 
also lightly in the shadows of the main body of the 
rose where the petals have overlapped.

MAHOGANY RED: With a 2S pressure use the  
Mahogany Red to deepen the shadows of the very 
corners	and	deeper-shaded	areas.	Using	a	small	
elliptical pencil stroke evenly apply a layer to the 
left little rear petal, the deep folds in the rose’s core 
and the overlapped area on the bottom right. Apply 
a light, even layer to the very outer edge of the larger 
petals to deepen the hue here. 
DECO YELLOW: Deco Yellow is a very creamy  
textured pencil and makes an excellent blender.  
We are going to use it as a blender now that all the 
undertones have been put in place. Using a 2S  
pressure apply a nice even layer and push the  
pigment into the paper while also glazing over the 
underpainted colors. Focus on the main body of 
the rose, except for the paler central line, and also 
where there is a brighter yellow in the core of the 
flower. Brush your picture regularly to remove pencil 
crumbs and prevent color contamination.
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Step Five
CARMINE RED: Use a 2S to add a layer of Carmine 
Red to soften the coldness of the Pink in the  
petals and to warm the colors slightly. Remember 
to arch your pencil strokes to emphasize the curve 
of the petals around the outside. You should be 
starting to see the tiny white dots of paper that 
show through the pencil disappear. This is the  
pigment	filling	the	valleys	in	the	paper.	
DECO PINK:	With	a	1S	gently	fill	in	and	blend	the	
colors together. It is important not to go too heavy 
or you will obliterate the lovely veins and patterns 
built up in the petals. 
Work all around the petals, blending the color  
transitions together.

GOLDENROD: Use the Goldenrod to add in the 
orange shadows in the folds of the petals to the 
left of the central core and on the far right petal 
overlap. Using a 1S, very lightly add a feathering 
of Goldenrod on the bottom of the whole flower 
underneath to suggest the shadow.
CREAM: Repeat the previous process but this time 
with Cream in the highlights and paler areas on 
the petals.
LIGHT UMBER: With the very lightest of touches 
add in the deepest shadows with a flicking stroke 
in the very depths of the central core.

9
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Step Seven
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Step Six

SPRING GREEN: Use a very light hand with a 1S and in a loose  
elliptical pencil stroke apply a light layer of Spring Green over the 
previous Chartreuse. Also add a layer of Spring Green up the stalk in 
the central band and on the central patch of the bulb at the base of 
the rose.
CELADON GREEN: Repeat the previous process to knock back the hue 
and	prevent	the	Green	from	looking	artificial.	Look	at	the	reference	
photo and add a 3S layer to the embossed lines on the left leaf and 
the bulb beneath the rose.

PINK AND LIGHT PEACH: With a very sharp point on 
both pencils blend gently using the Light Peach on 
the lighter areas and the Pink on the brighter places. 
You will see that all the colors blend beautifully  
together by using lighter colors as blenders.
CHARTREUSE: With a 2S pressure and an elliptical 
stroke lay down a light layer of Chartreuse on the 
leaf on the right side, starting near the flower and 
working outward towards the curled end. Ensure that 
you carefully take the color right up to the rose as to 
avoid the halo effect.



11

BURNT OCHRE: With a very sharp 2S apply a light patch 
of	Burnt	Ochre	to	the	right	leaf	on	the	right	side	of	the	
leaf and underside of the curl. There are a few other little 
patches where a tiny amount needs to be added to  
increase the realism and 3D quality of the picture. There 
is	a	very	fine	line	along	the	edge	of	the	leaf	on	the	left	
just to the side of the embossed line. 
20% FRENCH GREY: Make sure that your pencil is needle 
sharp.	Holding	it	at	a	90-degree	angle	to	the	paper,	
carefully go around the outer edge of the right leaf and 
again inside the embossed line on the upper left leaf.
50% COLD GREY:	With	a	semi-blunt	point,	apply	 
several very light layers to the patch on the bottom leaf 
attached to the stalk until it is a nice even transition 
from Grey to Green. The reason we use a blunter point is 
that we want to blend the areas together by pulling one 
color into the next rather than pushing the grey pigment 
into the paper.

Step Nine

Step Eight
MOSS GREEN: Apply a 3S layer of Moss Green 
to the central and right side of the stalk. This 
can look patchy, as the wax content of Moss 
Green is quite high. As long as you go no 
heavier than a pressure of 3S then this won’t 
be a problem as we will smooth it out and 
blend it.
Add Moss Green to all the leaves in a  
loose elliptical stroke. The greens are now  
shining through each other because we have 
used a glazing technique.
DARK GREEN: It is at this point that we want 
to darken the Green to the left side and on 
the leaves. With a 4S and with the pencil at 
90-degrees	to	push	the	pigment	into	the	 
valleys of the paper, add a layer to all the very 
dark areas. 
MARINE GREEN: We are going to use the  
Marine Green in the same way we used the 
paler	Pink	to	blend	the	final	stage	of	the	 
petals. Using a 2S and elliptical pencil strokes 
gradually blend all the greens together.
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Step Ten
BLACK: Black, if used sparingly, can help to 
deepen a shadow as long as there are the 
colors of the object underneath it. Black on 
its own can look very flat but when used as 
a glaze, it will deepen the colors that are  
underneath.
Use a very sharp point for precision and only 
a layer to the darkest areas of shadow. You 
can add the smallest of touches of black to 
the darkest points in the petal shadows too 
if you feel that your rose needs an added pop.
You	have	now	finished	your	own	colored	
pencil painting of a beautiful rose. 

Have you 
seen everything 

that’s new at 
annkullberg.com?

Browse New Books >>

http://annkullberg.com/
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HOW TO TRANSFER THE LINE DRAWING
Print this page onto a sheet of regular printer paper. Trace the image to your drawing paper 
using graphite transfer paper. It works just like carbon paper but is wax free and easy to erase. 
Do not press too hard when tracing to avoid leaving indent marks on the drawing paper. You 
can also make your own transfer paper by thickly applying a soft (6B) graphite pencil onto a 
sheet of paper. Stack papers like this: drawing paper on the bottom, transfer paper between 
with the graphite side facing down, and printed line drawing on top. See Jumpstart Jet Pack 
Handbook and videos for more information about tracing.

www.annkullberg.com/
collections/jumpstart
http://annkullberg.com/collections/jumpstart
http://annkullberg.com/collections/jumpstart



